"'( f/"r' There were three pages about houses In the paper, where it told you 2bout each housa, haw many
w bedroams, what sort of fireplace, |fthera was a carpet, whather there was a garage or a double garage, Some
Mﬁm h @ . & of the houses were great for kids, sume were close to shops or schools, or only a step ta the railway station,
@ @E‘@ a M—E M m y Some had fabulous views, There were photos of a lot of the houses, and she liked counting the windows and
. " ) ' . Ing to see [fthere was a chimney.or two chimneys, or no chlmney at all.
‘ ‘It was good lpoldng at all the advertisements to do with things for the house. And there were clothes —
h‘r‘ EHTI‘I'EI'EI EI‘EIEE 'acv.cr.l-s abuwt fashlon frocks, fashlon Jerseys, fashlon sweat-tops.. And baby knits, fleece and super fleacs,
y flexiwoul, polywool, wonderwoal.
i There were plctures of nlghtwear and shoes and slippers, and the acls told the sizes and calours you could
get. Somuetimes you could get “All Sizes, All Colours”. :

After the klds had gone to school, Marney started on the work, She did the dishes, washed the ‘tea towels !
and hung them oul. She wiped down the table and the bench, and the windowsill and the [rame of the
window. She cleaned the window and the fireplace, and took the ash-pin out and emptled it where sho'd
heen digging. She wiped the hearth with a damp cloth, Then she put the mat outslde so she could sweep and
map out, She llked the mat which was new. Bob had come home with It the week before snd she'd put itin
the centre of the room where It wauldn't get marked, She thought Bob might get another mat for by the door,
not aflashy one, Just a little rope mat to step an, She began sweeplng, moving from the kitthen to the
bedrooms, Sha was sorry the kids were all at school now, and she thought about having a Jub, She swepl,
fetting Into the corners with a dustpan and brush, Some of the women had kitchen Jobs or did part-time ]
cleaning or d|d machining down at Hayes.

When she'd finlshed sweeping, she got a bucket of water and a mop and moppet out. She serubbed the
lack step and mopped the parch, then opened the window and door to [et the breaze blow through, haplng
that the floor would dry out qulckly before Sandra and Joey came. She was ldoklng forward to mid-marntog
when Sandra and Joey and thelrs might call In an thelr way to the shops, Beft‘n’u they came she would put un
her cardlgan to hide herarm,

She went outInto the washhouse and began rubbing the clothes that were scaking in the tuly, If she had u
Job she'd gether a washing machine, Nota dear one, Just a second-hand.

She'd seen washing michines advertised in the Wunted to Sell cofumn of tha paper that came un
Wetlnesday, Tomarrow ~'at about two o'clack every Wednesday the woman came with the papers -
tomorrow there'd be another paper. And when [t arrived she'd stop what she was dolng and have wread,
sametimes reading right up to the time the kids came hame from school. Butshe didn’t read everyihlng an
the Wednesday,

Then there were thi grocery and meat ads, which had the prices of everything and told you which were
spectal and how much off, or how much for two, and there were coupons and competitions, and how to put
money aslda for-Chriy

And there were jobs advertised too —Jobs for all sarts of tradespeople ~ for office workers, sales people,
machlinists, cleaners, and kitchen hands, Sometimes people advartised for sameone to mind children after
schpol, or to do house cleaning for a few hours each week,

She liked the page where peaople put In what they wanted to hhy or sell ilke beds, blkes, lawnmowers,
pianos, washing-machines, TV suts or aerlals, highchalrs, freezers, fridges, pinecsnes, vacuum cleaners.

But she didn'tread everything on the Wednesday, She saved some of the reading for the next day, and
the day after that. She ahways hid the paper away when she'd finished raading It so that It wouldn’t get put In
the fire,

When she'd flnished washing and rinsing the clathes, she wrung them out and put as many as she could
Inta the bucket ready te take ovt, She went Inside for her cardigan and saw that the flaor was nearly dry, If
Sandra and Jory came befora It had drled properly she'd put paper dawt, or she could mop agaln aftarwards,
justin the places where they'd walieed.

i The tea towels she’d put out earller were dry, so she took them down and began pegging the clathes,
returning to-the washhause every now and agaln ta r!;El!! the bucket. There weren't enough pegs for all the
witihlng and she had to drape the towels over the line without pegging them, She though! she might mentian
about the pegs. )

Whien the woman and kids care she was pleased and put some waler on the stave to ball, She buttered
some biscults apd put Jam on soma and chewse on sonie.

“Yuu da this every day?” Sandra sald, stepping on the papers.
There were all sorts of things to read: storles about people of the district, or about some new bullding ra

“Yeh, what for?” sald Juey, carrying the pushchalr in so that it wouldn't male marks.
solng up. A pleture of thelr street had been In ance, showlng on of the Works' trucks loaded with shrubis that | *Yuuklds want a blsenit?” Marnay asker,
were belng given out to each house, She liked reading sbout sports and the diffurent things that people did l “Taiiz one and go autside,” Sandra sald.
and there was a cooking sectlon and sometimes a spectal section about gardens. ) ! i

The publlc notices taok up two pages and told about meetings and raffles, or where you cauld iy
firewood or coal ar an Incinerator, Or you could read about garage sales and Jumble sales, ahd whuore to sand
clothes and household goods that you didn’t want, Semetimes there were notlces of market days sdvertising
produce, crafts, jumtle, quick-fire raffles, white elephants, lucky dips and knickknacis, Sometimes there wers
auctlons with everything golng cheap.

If you wanted to Join a club you could read through the notlces and find the one you liked, and anyane
could Joln. The riotices and things like "Enroll Naw”, "Speclal Welcome to New Members”, “All Welcgmel”,
“Intending Members Welcomel” and there was one big od that.always had "WE NEED YOU” In extra lirge print.

There were a lot of church notices telling the times of the services and where you could ring for further
enquiries, There ware netlces about where you could get advlce to de with money ar marringe or the law.

The schools put their nutir.es‘the'rg. when they were having electlons or fundralsing or when Itwas e fur
the kids to enrall. Or people could enroll at dancing schoo! to learn ballet, tap or Jaze, They could to Taa Kwan
Do, aercblcs or collect spoens — just about anything. They could learn something, lke swimming or ceramics
or floral art.

ike two, one on top. Andyou come In after, Il give you a banana.”

“they don't need a banana, tell tham to gat out and stay out.”

"Yus," Jaey sald, "Keop the bananas for your kids, these ones have been stuffing thelr faces ail marning,”

She poured the tea, then they talked about the curtalns some people were getting. There was a curtain
bug going round has Just about everyone was getilng new curtalns, They knew who it was taking the milk
maney tog, and It was the kids frorn the next street. That skin-and-bone one with the asthma was one of
them. . ‘

Everyone was getling sick too, All the kids had runny noses and coughs. But notas bad as the one over
the road from Sandra who ended up |n hospital, but no wonder: spaghettl, baked beans, spaghett), baked

Then they talked about seme t-shirts they were galng to buy for the kids, and about the kids growing aut
of thelr clothes, They were gaing to sort some of the stuff out to give ta someene, Some of It was had It and
waould have ta be chucked out.

Then Sandra and Joey thought they’'d boetter get golng,

“Good cup of tea, Marney," Sandra sald, “You comling?”

“Not today.”

"Haw come? You're always stlcldng home,”

she likes flowers. She had locked after her shrub and It was starting to-grow. Sometimes she'd thought
about having a few bulbs and poking them In reund underneath the shrub, Ora geranlum. She thuught shout

having a geranlum which could bered or plnk. She liked red, but pink was alright too, “Bob ddes our shopping..”

“But a walk won't hurt,”




"Yeah, come for a stretch.”

“Well, I'm a bit busy,”

"gusy my faot, What else you gat?”

"lroning.." :

"lesus, It con walt. Be back In an hour.. a lew minutes’ walk, have a look around und home apali..”
“And | might do & bit more... out In the back..”

"Dead loss, all right. Why not let your old man dig? Anyway, what far? It's all rack, nothing prows.”
“I'li loak after the kids If you lke.”

“Eat chance, they've got maney for follies.”

“What about baby?” .

i cowld leave bubby. Yes, good, Ml leave her and ... better get gaing, otherwise we'll never pel, You kids
caming?”

“We want a banana”

“Look..”

"Let tham have a banana, there's plenty...”

"Well, | don't buy bananas, they never lastdn aur house the wey Lhey stuff thelr faces. Irand out, In and
out, wanting, asking. | go to the shop totay and.just abaut all gone next iy, BUL you = you always. soemie
have.." ’

"I¥’s Gob, always bring‘m{: stuff,

"Mrmm. Not like my old man. Hers too, All they bring home is a skinful of booze, one's as ba as the
other. Well took, we better ... You teaving bubby, Joey?”

“Well..."

“Yes It's all right, leave her. When she wakes up Pll mash a banana, make some custard,”

“You sure? '

Yes"

“And sure you don't want to."

“Nah., Some other time."”

“gkay then. There's a nappy In the bag, and her botte.”

"Good, see you on the way back,”

Marney washed the cups and wiped the table down. The floor was dry and she collected up the-pager and
brought the mat In. She put milk inte 3 pot to make custard for Jemimy.

By the time the women catne back she'd changed and fed Jemmy, washed the nappy and hunt [ton the
line. She'd taken lemmy outside to play for aittle while and Jemmy had toddled about on the raugh ground,
Jaughing and pelnting, and accasionally sitting down with a bump.

“she didn’t cry,” Marney sald, "Not even when she first woke up.”

"she's good like that,” Joey sald. “Llkes everybody. Ensyto lepve.”

"Here, we brought you a bit of geranlum. Jaey's gota bit. I've got 4 bit. They reckon you can grow It from
a bitlike that”

“Good, Goad, 1 was thinking about a geranium, Red tao, [t's just what | was thinking.”
But she was worried about the geranlum, and after the women had gorie she thought she mipht et ml of
it, Then she declded to put It In a Jar of water and put It on the kitchen wiindowslil,
‘Nter that she went out to do some mare of the digging, working qulckly to make up for the tme she'd
spent talking ot playing with Jemmy.
When the klds got home she went In and put the tea on.
By then the clothes weredry.and she took them In tolroh.
The children had had tea and Sht ¢ nlmast finlshed the Iraning when she heaiid the truck stop and heard
Gob calling to'the driver, Afters while he csme In and put the bag of grocerles on tha benth.
“so you beendigging?” he said,
“Yes,” 9
“What else?” ¥
“it's hard ... quite rocky .."
| sald, what else?”
"The... the house..."
"What did you do this morning?”

R

—t—

*| got the kdis off to school...”

"well, come an. Did they have breokfast, did they have a wash?”

“Yes. The kids gt up Just before you left 1nrJ they had a wash. Then they got dressad while | was gelting
the!r lunches read. | rrnt them thelr hreakfast...

“Late, | suppose” 4

“No, plenty of time. They went about quarter past,”

“And who was here?”

“No ong..”

 sald, who was here?

“Maone. Just me, Jusk the kids.”

*Then what?”

 did the dishes, than | wiped down the table, the bench, round the window, cleaned the window, Thenl
swept out and mopped out and... started the washing...

“What else?

“l went and hung it out”

“And?"

“.needed 3 few mare pegs.”

He reachad qut and gripped her arm. Sho could feel hls fingers hrulslng her. “Stop chaniglny the subject,”
he said.

“) wasi't... | just thought..when you get the shopping..”

“Stop grizaling about the peps. IF 1 want to get the pegs, I'll got pegs.

“What then?”
-aand Jory calledn.”
alled, on the way to the shops.”
S you all went off to the shops, | suppose?”
“Not me.”

“How do | knaw?”

"No, notme. | looked after Jemmy while Joey..."

"5 that all you got to do?”

“No, but...”

"N but, no but. You better not be lying, that's all.”

“They came and got Jemmy and..”

"Who's they?”

“Sandra and Joey,” s

“Who alse?”

Mo one.,, No one else... Only Sandra's two kids but they ran on home. ltwas |ust Joey who came In;
Sandra walted out.”

50 first you sand Sandra and loey, then yau say Just loey. Can't you make up your mind?”

“)pey came In, Sandra walted far her”

| better not find out different.”

*And after that was wheit | did the garden, When the kids came home { started the tea. | brouglwt the
clothes In and I've been Ironing...”

50, what else have you got tu grizzle about?”

“Np, | wasn't.”

“And what's that?

“What's.."

That's Just a.geraniurn.”

“Where from?”

"Sandro gave="

“sandra hasn't gat geranlums.”

*she did. Sandra. She gat 1t when she went ta the shop..”

“shap? What shop? | haven’tseen any shop with those)”

"} mean she got 1, from somewhere”

"Changlng your mind again?”

-+ F



“No. It's what I meant. She got it, pinched it off someone’s bush...a=ipr... Epoke to someone and they gave
it

“You don’t know what you're talking about.” His grip tightened even more,on her arm, he was beginning
to twist. s )

“She said to putit... in water... and it might grow.”

Then suddenly he let go and sat down 2t the table. So she went over to the stove, took a plate from the

warming tray and began to dish up food. Her arm hurt. She piled the piate high and put it down in front of

him.
“Chuck that thing out,” he said, so she took the geranium and put it into the scrap bucket. She could hear

ut,

him chewing tf!flE meat, sucking at the bones and shifting about in his chair as she waited for water to boil for

the tea.
And as she waited she thought about the next day when Sandra and joey might call in. She remembered

that tomorrow was the day the woman came with the paper. There would be new staries and she wondared

what they could be about. She wondered what there would he to look at in the pictures of clothes and things
for the house.
When she had poured his tea she began stacking the dishes into the sing. She squirted dishwashing liguid

+

over the plates and let the water run.

There would be the week’s grocery speciais to look at tali

goad for kid

shifting his chair. She pulied the plug and watched the

Comprehension Exercises:
s Work with a partner to explain the meaning/importance of the underlined words.

* Find definitions for the bold words. First, read the sentence and try 1o guess the meaning.
Then, check your guess with a dictionary.
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cavenn . | Charact : Them ; Symbo |
Setting Plot Voice
. | ers €s . ls |
s Bob & * Marney Marney reads:the newspaper & |« domestle | . 3° person o goranium — !
Marney’s e Hob - | dreams ahoutia batter [ife. She. - violence- |  omnlsclent. asurvivor |
house « Sandra works hard all day cleanlng & |« power | ® Weseemastly | e newspaper !
¢ Anywhereln | o Joey gardening, Sandra-& Joey visit & | o, the Marney's ~outside
the werld o Jammy | Askherto go out with them. victim actjons, words world
[damestic e ]Oé\{’s She stays hon—ig %watchss & thoughts o dran—
vlolence ~ other . Jemmy. She cleans quicklyto. s Wood: sad wosted fife
happens kids maka up for the visit, Bob . ’
-everywhere) [ o parney's | comeshome, Interrogates-her,
children | and-twists her-arm, Sha feads l J‘

Setting
o only a few details given : .
o “Bob”and “Marney” are. English niames, but they could. live anywhere

a

-|_him and does tha dishes.

no raal cultural or economic background

o probab!y not rich
‘Marney dreams of a washing machine
Why? No money? Bob wa nts her.to do work?
e they could be any cotgle from any culture- -
o P.Gracels ‘making a point. !
o domesticviolence: -happens- everywhare~— inall cqltures, communities, & situations --

s Py Graﬁewantsto

Plot

= - ferlous problem, no‘t]ust,a small fight
= not just “their problem” —we all wiust face up 1o it
o the vague setting shows unlversality.of the lssue
forces us to look to ourown-commanities,
o How many f]’Mameys” and “Bobs” are-there hidden behind vells of

sllence and fear?

--and we don’t usually kiiow whe' thg: Victims: & wrongdoers are

Marney ls'a housewlife and mother who'spends herwhole day cleaning. To-get through each
. exhausting day, she daydreams about reading the weelly newspaper. She dreams of the world it
shows, the world outside her home and out of her husband Bob's reach. It's a world of cheap gonds,

‘
houses for sale, and clubs that welcome new members. She dreams of having a flower in her garden,
wishing for a red geranium.

Two friends of hess, Sandra and Joey, come by with their children for a visit. Marney enjoys their
company and Is kind te:the children but refuses thelr invitation to join them on a shopping outing.
The women leave the baby while they shap, but bring a geranium for Marney when they return.
When the visitors all Inave, Mamey must make up for the time she spent with them, working to
cleanup p F;:e;:the}n in addition-to herusual housework.

We discover why Marhey acts so strangely. when Bob comes home in the evening, He immediately
interrogates her about her day, and it seems this is something he does regularly. Marney is
obviously terrified of her husband, and can only speak in fragments of sentences. We see why she
coverad her arms when visitors came ~ she was hiding bruises Bob gave her —and why she didn’t
join herfriends In gelng shopping - Bob doiesn’t allow her to go anywhere. Even when he isn't there,
Marney is too afrald of him to disohey him

As if that weren’t enough, Bob strengthens-his power over Marney by forcing her to throw the
geranlum out, strengthening his power cver her. He totally runs her life and abuses her emotionally
and physically. In the end, Marney doas the only thing she can: she washes the dishes and dreams
of reading the newspaper the next day.

Domestic Violence (cruel fightingat home)
e oa personal view of the prohlem & the victim (Mamev)
o helps reader to see damage it causes
o sensitive portrayal & cﬁaracterdevefopment of Marney
o not just physical abuse (causing hodily harm)
o also emotlonal abuse (Causing painful feelings and thoughts)
u  Bob belittles. Marney. . .. s
2 Bob den!es»M‘anney‘simplé-things
% hatotally contrals her life
e an occur ahywhem & people usually don't know
o the setting is “anywhare”
= domestic violence Is a problem of all cultures & economic backgrounds
o Joey and Sandra don’t know their friend is being abused
o hard to see because victims I(eep the secre't like Marney
@ hidegs 1 brtuses e
o gives Bob credit for - Hhrays r'iﬂg!ng stuff”
= doesn't tell her good.friends of her troubles

Power
o related to domestic violence
o abusers (er Bobh) act like that because it gives them power
o Boblsabully
o like all bulligs, he Rlcks an someone weaker than himself

5 uses threats to cantrol her, too



o not cared for.,

a he destn.)ys Marney’s freedom, emotions, and.though‘ts to prove he is “the o what Marhéy can’t have
I I bohss I all d ' o this flower is the simplest and cheapest of things, like Marney’s dreams (washing
& c;e ‘mal(els :r \.klor( i [ R machine, a Job...) but Bob denles her it ‘
@ Coesnitiet her keep even the gefanfum @ shows Beb's complete control over her life
o Bob's power-is a secret: ' X Newspaper . . .
& Tl ls W:W Ze tﬂe,i fo. kie;i;rmtc;rsl?ur ar:: “’:Er?ﬁv o ° the outside world Marney dreams of and is denied {by Bob)
) ToHOES N S © acts as a window to the world she's not allowed to enter
° actions based on prejudiced belief that men are betterthan men o shows how little she has and how sad her lifa is
© Marney is a possession he can control 4nd- mistreat i e S treasurﬁs asvaitha sr‘nal]est detall
The Victim s { ‘ @ other people spend onlyminutes reading the paper and then chuck it out
@ also related to domestic violence {effect of domestic vialence on the victim) o ameans of escape fror her horing, sad Iife
iefim” 41 i . i 13 !.":“'. AT " Y
o stor\: told from :ctimis p?mt m‘\rf':ew X : T - wlvas herdli s Gigabitbuysmestings she can't attend
£ o3es Nerpallsean sadiass, i s ol tharaniy oy ' ‘ o when reading it, she can pretend she’s like evaryone else for a brief time
dreaming about samething as pathatic ay4 fren newspaper) ; : .
i . Water Going Down.the Drain
o it hurts emotlonally (spiritually), not only physically thodily) s Maray's Iifs Is “golng down thé disli®tas
o why doesn’t Marney leave? Sy fReeek ;
Y S ”rnd: tad? o she's trapped, going down, spinning:out of cantrol
4] mn & .
ha ;f&e - : o she's heen used (llke the dirty dishwater) for herabllity to clean, then discarded -
.o sc .
2 p bl/ i o shows feeling of hopelessness and helplessness of Marney's life
o
noJ’O money g o happens right after Bob has hurt her )
o she's AFRAID of what mlght happen & USED TO this lfe i o final image of the story, ledving us sad and hopeless, like Marney feels about her life
"  Marney doesn’t fight back — she's used to being hurt : s abused womenfeel trapped in thelt lives
o < hersgiritis b:oken i o damaged strengths and self-confidence (not just their bodies)
o shefeelsshe swgrthless asa pguson | o breakspeople so they can’t easily escape
o she thinks this is her life & she has no choice :
@ Boh has beaten the life out of her ; ‘ Sﬂty ” e

@ herwhole day, everything, Is controlled by herfear of Bob
"o worried when she gets the geranfum
o worrled visitors will make a mess
o .worried Bob will be upset if she leaves the house
o wortled bab will be angry about every little thing
o reasonable fears — If he gets so mean about little things, how does
he act when she does something really “bad”?

o fearisa powerful weapon )

o dominates othef:feellngs

_ ©. makes us forget other thoughts
o onlyasmali part of the victim remains

® MaraeyIs just a shell wiih a iy pearl of herself - her dreams Sip ucture an d L an g u a'.g e

v she keeps her d'reartn‘*c'(to live's differenit, simple life) hidden from éveryone

It's important to see things through-Marney's eyes. The reader develops a relqtionship with Marney
this way. Grace spends 4 lot of time-th,l?ng to make us identify with Marney and feel her pain and
fear so we can begin to understand the effects of abuse. Bcb Is destroying Marney’s life and we

i . come to realize how powerful domestic violence Is.

By making us relate so strongly to Marney, Grace is maling us experience a little hit of what it’s like
to be a victim of domestic violence ourselves; we share the expeyience with Marney. And when we
actually experience something ourselves, we.lear to care about and understand it better, We have
a stronger response. In this ¢ase, we‘beéqme‘_deep{wand personally against domestlc violence,

: : Thereare two types of sentences seen in this story: (1) long, complex sentences and (2) short, simple
Geranlurm ' o sentencas. We see the latter (2) when Mamey Is afraid, She can’t finish her thoughts; she stammers
o like Marney and pauses while trying to prevent-Bob from getting angry.: Still, he attacks everything she says, only

1 making her shorten her sentences more, In Bqﬁf& casg, these short sentences are viclent and mean;

simple but tough plant that can survive | i s

a nyWh @ E’@ (aW@@d) Syme HSD i Wa sen the former types of sentences when Ma rpeyfeeis safe. Lengthy phrases tell us of her duties;
S the tlimes when Bob is away and she has some small bit of freedom. Long, dreamy sentences’
’ describie her mind wandering-while thinking of the newspaper and the outside world —the world in
2 ' i ! which she would be safe.

© notrespected; looked at as a burden




The Other W(@m@ﬂ

Joey and Sandra, like the neWspaper highlight how sad Marney'’s life is. Theyare ordinary, Simnie
women going shopping, visiting their friends, complainirig about their husbands and ¢ children. They
pick and plant geraniums wrthou_'t a second thought:

Without this remmder of thlngs most of us take for granted it would be easy to forget how much
Bob has taken from Marney. She has to work in the house and the garden all day (and ;t s still not
enough), hide her bruises, keep Bob's secrets.

The wormen also illustrate-how good abusers and victims are at Keep domestic v:mence a secre‘c and -
pretending to ’che world.

The Ending
[he Ending
The story ends on & sad note. There js no resolution after the climax (Bob twisting Marney’s arm and ,

forcing her to throw out the geragnium).. Nothing | has changed.. Marney is still suffering; Bob is stilf
al icm_g her. Sheis q'hli ’rnp uu-?;m and he is still the btu

The only resolution we have is Marney’s return to daydreams. She gets beaten, which seems like a
common occurrence, and watches the water {and her wasted [ife) go down the drain. But despite ali
the sadness, she hqs a safe place - thoughts of fomarrow’s newspaper. This method of coping offers
har escape.

The depressing, nearly hopeless ending draws attention to the prob]ems that come with trying to

stop domestic wloie'ﬁce i's a draining :arobiom with no simple solution. The victims fee! they can't
escape or that they deserve the abuse. But in Marney’s survival is a small ray of hope. Despite her
freedom, her happiness and her life being taken, s'r‘-e is still a kind woman. And she has kept part of

her safe, wrapped in the dreams of a simple, ordin out-of—reac‘z life.

e B [ .
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Most advertisements (a.k.a., ads or adverts) have three main parts: (1) a headline, {2) a sub- ‘
head(line}, and (3) the body copy. In order to make their adverts more effective, advertisers include
many visual and verbal features, such as images, logos, slogans, and slang.
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o use of bright/bold colers to attract attention {e.g., £% draw people’s eves in
red for Coke®) £% occasionally used to show cultural symbals
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%% Use colors related to ematian to create a
tone/mood {=.g., blue for sadness, black for fear,
pink for ramance}

¥% Use of neeative imagas (i.e.. white cn black)
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Lefferng
€% the size, colour, style, and placement of words
indicates their importance
£ size: the larger the ward, the more important it is;
highlights main ideas (e.g., the headline)
¢ calour: makes words stand out or fade away
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ADVERTISING FEATURES . free now how to

- . suddenly announcing introducing
Advertising Language is characterlsed by the use of the following features to aitrac! inform, and it's hers Just arrived important development
berstiads. improvement amazing sensational

+ Hyperbole: exaggeration, often by use of adjectives and adverbs. Feimarlkable FGVD:uﬁlonary s;fartiing
+ Long noun phrases: frequent use of pre- and post-modifiers like adjectives and adverbs for Mmirace magic oler:
descriptions quick easy wanted
o Alimited range of evaluative adjectlves (e.g., new, clean, white, real, fresh, right, challenge advice ta compare
natural, big, great, slim, soft, wholesoma, improved) bargain hurry last chance
+ Neologisms' (new words made by the advertiser} may have novelty Impact, (e.g., Beanz Meanz
Heinz, Gookability, Schweppervescence, Tangoed, Wonderfuel),
+ Short sentences for impact on the reader, This Impact is especially clear at the beginning ofa
text, often using beld or large type for the "Headline" or "slogan" to capture the attention of the SPELLING IN ADVERTISING

reader.

Ambigulty (unclear meaning): This may make a phrase memorable and re-readable. Ambiguity
may ba syntactlc (the grammatical structure) or semantic {puns, for example),

Wease! words are often used. These are words which suggest a meaning without actually being
specific. One type Is the open comparative; "Brown's Boots Are Bstter’ (posing the question
"better than what?"); anather type Is the bogus superlative: "Brown's Boots are Best" {posing the American English has glven us some uses such as program (in place of pragramme) which have
question "rated alongside what?") been adopted tagether with their Amerlcan spelling, into British English.

Look out for the following Wease! words;

In the twentieth century, spelling has undergone few changes, The dictionary, accepted as the gulde
fo intelligent usage, has given a fixed spelling to virtually all our words.

Some words take -ise and others -Ize, while In some cases elther can be used. Look at advartise,
surprise, synchronize and criticize.

helps like virtually

enriched worth frash )
tested guarantead sclentific Words using ligatures such as "" have recently been simplified into encyclopedia and medieval,
traditional home-made organic

Trade and product names, however, are not held back by the dictionary and frequently demonstrate

i 3
Use of Imperatlves {(commands): "Buy Brown's Boots Now!" craative spefling and blending of words.

Euphemisms: to avoid mentioning unpleasant things. (e.g., "Clean Round the Bend" for a tollet
cleaner, "B.O" for "body cdour” (in ltself a euphemism for "smelly person"))
Avoldance of negatives: advertising narmally emphasises the positive side of a product

-

Here are some words recently found in a Yellow Pages directory.

« Simple and Collogquial language: "It ain't half good” to appeal to ordinary people, though it is in »  What conclusions do you draw from reading these words?
fact often complex and deliberately ambiguous, = What kind of products or market is being largeted?
- Famillar language: use of second person pronouns (you) to address an audience and suggest a = Are these neologisms sffactive?
friendly attitude. «  What linguistic devicas do these names use for thelr effect?
» Present tense Is used most commonly, though nostalgia is summoned by the simpie past
» Slmple vocabulary Is most common, {a.g., my mate Marmite} with the exception of technical
vacabulary to emphasise the sclentific aspects of a product (computers, medicines, cars, and hair
and cleaning products) which often comes as a complex noun phrase, the new four wheel servo- . "
assisted disc brakes. : while-u-wait Eye Spy Security Services Glazztek (car windows)
+ Repetitlon of the brand name and the slogan, both of which are usuali memorable by virtue of I
o Alliteration: repeating of Initial sound {e.g., finger of fudge,ythe best four by four by bt Evcelicatnet fsisptishes) Susiiaey
far} Fast-Fit Bettacars " Dur-a-clean
o Rhyme: repeating the ending sounds (e.g., mean machine, the cleanest clean it's
ever been) kleeneezee luxicabs Duracell
o Rhythm: the beat (e.g., drinka_pinia milka day) fish 'n' chips Eenfones techniflo
o Syntactlc parallelism: repeating patterns {(e.g., stay dry, stay happy)
o Assoclation (e.g., fresh as a mounlain stream) spud-u-like U-Drive Ecowater
:rl;?f:::-l}ﬁ:ggii?i;:i:g?g iéTn:g:huw the product positively. Verbal Puns tike “wonderfusl and Toys r Us ) P Morvend (vending materials)
+ Glamorlsation is probably the most common technique of all. t happens with adjectives (e.g., Grin 'n' wear It {tattoos) Rentaloo Signrite
Oid houses pecoms “charming”, "full of character”, "olde worlde" or "unique”, Small houses
become "compact’, "cozy”, "snug"” or "manageable”. Houses on a busy read become "sonvealent BBQ Budjet (cut price alr fiights) Walkrite
for transport."} and nouns (e.g., a café with a pavement table becomes a “trattoria”, moving u
market aspiresto be a "reétaurant", and if i's ‘tjco cramped it becomas a "bistro”, If the menu |§ Barfa Klearvu Xpress
national food it is likely to be “traditional”, "homa-baked" or "homemade”; If the menu is French Oz-Icle (Australian-made Geoff's Plaice (fish and chip
the cake will be "gateau”, the potted meat "paté”, and bits of toast In your soup will be "croutons™ container for cooling drinks) shop)

the "decor” will be probably "chic", possibly "Provengal”,
Finally potency. David Ogilvy Identifies the following words as giving news value, novelty and
immediacy to a plecs of copy.

' Word Roots: neo = new, logo = word
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FEATURES OF SHORT 5TORIES

The title of is a vital into the te; :
of a Short Story is a vital way into the text. The opening paragraph
sets the scene and mood succinitly. - ( expressed briefly and clearly/c_ncise).
The focus is on one or at the most two main characiars Any othar
characters, are there only to reveal the main character and the author’'s main
idea.
In Shoit Stories, the characters are com veyed in a much more economical way
than¥in a novel. Only characteristics pertinent. - (to the point/relevant) o the
R J N - .
author’s intent are mentioned. Fvery detail about a character is importani. Take
particular note of adjactivas, figurative fanguage and the connctation. bwhat is

suggeszeu in adﬁztxon to the simple ori!‘ceral eanmg/mp!y) of the imagery

Short stories require carefu% ciosc rea ding to gain the nuance (shade of feeling/
meaning) Many s/s are a slice of life. The plot is a series of incident which
combine to leave us with a single impression {idea) about the main character.
what is important is that something does always happen.

it might be an internal change in a character rather than an external event, but
The plot of a short story is carefully crafted to have 2 beginning, development,

COPCIHEION. s

often much is left out of the plot and it mav work by suggestion rather than
T
i

by naving every detail

Usually there is only time for one setting in a S/S. Only pertinent detzils of
that setting are mentioned. Consider not’only the physical setting but zlso the
time period and the social setting.

'S reveals much about what the writer want
e mood light-hearted, sombre, iranic

b'l

The tone or mood created in :
to convey about a character or idea.
satiricai? The mood is sugges t a
described can alsc convey a particular mood.

a
LA
- ey

[}

e choice. How the setting is

The term style covers the way & story is written and encompasses the point of
_view, the structure and the language choices made.
P

‘When considering the STRUCTURE, the organisation of the story is being
exammed The story could be told chronologically (arranged in the orde
which the vents happened, as a flashback, or as a series of incidénts or
impressions, It is important to look at the connections between the beginning
at the end and where the climax occurs.

.

POINT OF VIEW : The point of view refers to who is telling the story and whet%m it is

first — person point of view or third — person pomt of - view, A
consider whether the writer allies {unite) him or herself with the narrator and
whether the narrator’s viewpoint is the conly one in the story.

The S/S will have a single idea or purpose that everything in the story
combines to convey. The theme will not be usually be started explicitly
(clearly expressed) but will be suggested through the characters and how they
he writer’s purpose is and how it i

—-—\-l-

react to the siuation. Consider what i
communicated.

i



TR,

“children left-and-thefamlly. began
- returned. And-the heartbeat |s weakar nOwW
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He slts this old kaumatua, In the darknESS of the meetlng house, He
has come to this place becauge It Is the only thing remalning In h|s dylng

_ world.

In'this whanau, this old one is the. last of his ganeration: All hls family,
they have died: parents; brothers,:slsters; relations of hls.gsfieration, all.
gone..Rula, his wifapsha’s:been.dead many years. .His frlénds, there.ar8
none. Children, mokopuna yes; there are many of those. But;of his time,
only he:and the meeting house remain. 3 -

The me&ting housa...” - ..

- This old one, he sighs; and the sound ﬁlls the darkness He looks upon
the carved panels, the tukutuku reed work, the swirling red and black
kowhaliwhal deslgns, and he remnembers he awoke.to life here. Thatwas

"long ago, another world ago, when this meeting house and whanau, this

village, brimmed over with-happlneass-and: aroha
Always ha has llved hera.. Thls meeting.housa has
..been his heart, his strength.. He has.never:wished to
leave [t. In this place lie his family and.memories.
" -Some are happy,.others are sad. Some.are like
- - _dreams, so besautlful that they seem never-to.have
. existed. But hls dreams died long ago. With each
:-'.tangi each funeral,.they.have dled. And he is the

last of the. dreamers

This kaumatua, his eyes dim, In this falltng aﬂ:emocm he. has come to
visit the-meeting house for-the last time. .. He knows. It.isthe last time.

. Just as the sun falls and the shadows lengthen.within-the meeting houss,

so too Is his lIfe closing.- Saon his photograph will be placed along the

“‘wall with those-of his other. friends, relations and tlpuna = his-ancestors..

He will be glad:to join them:thiere,: The world has. changed too-much and
It 1s sad to see his world decaylng. - ¢ .
This village was:once a.proud place, ringlng with oy, Its people were-a

. broud people; a.family, One great family, clustered arount this meeting

house. Ae, they quarreled sumetlma but It Is only: the happmess that .
this.old one remembers., . .

But now many of the houses He desertad The Felds are choked with
weeds, The gorse creeps over the graveyard And the sound of chlldren
laughing .grows smaller each year., Fos

Even the archa,.lt Is disappearing’ from thls place That Is the most

“heartbreaking thing of all. Once the manawa, the heart, throbbed with

life and the whanau gave-It life: - But.over.the:years' mere andrmore of Its

brEak-apart. Of those Lhat went few

He signs agaln, this kaumatya.’ He' wﬂl be glad tc dle, yet sad to leave
His people they will weep for hlm. H o
But In the end, she wlll remember




“Hera, dont you be too sad when I'm gone. If you are, you come to
this meeting house. I1l'be here, Hera, You come and share your aroha
with me. You talk to me; I will lsten.”

He'd told her that when she was a little girl. Even then the world had
heen changing. Hara, she'd been one of the few of his mokopuna who'd
been Interasted In the Maorl of tha past. The rest, they'd Felt the pull of
the Pakeha world, ke fish too eager to grab at a dangling hook.. Only In
Hera had he seen the spark, the hope that she might retain her
Maoritanga. And he had taught her all he knew.

“Hera, this s not only a meeting house; It is also the body of a tipuna,
an ancestor. The head is at the top of the meeting house, above the
entrance. That is called the kartiry.-His arms are the maihl, the boards
sloping down-from the koruru tq form the roof, See the t.ahuhu,

" ridgepole? That long beam running from the front to the back along the -
roof? Thatls the backbane. The rafters, the heke, they are the ribs. .
And where we are 'standlng, this is the heart of the house Can you hear
it beatinig?” ‘

And Hera, she had listened and heard. She had clutched him, afrald

“Nanny! The meeting house; It llves!”

“The meeting house, It won't hurt you, Hera,” he had told her. “You
are one of its children.. Turi turl now.’

And he had lifted the vells from the photographs of all her famlly dead
and told her about them.

“That's your Nanny Whitl, He:was a brave man. This is my auntle Hirla;
she was very beautlful ay? She's your auntie too. This man, he was &
great rangatira...

Later, they had sat in the middle of the meeting. house he on a chalr,
she sitting on the floor next to him, and he had told her Its history:

“This meeting house, it is llie a book, Hera, All the carvings, they are
the pages telling the story-of this Whanau The Pakeha he says they're,
legends, But for me they are history.

“That Is Pou, coming from Hawalki*.on the back of a glant bird. He -
brought the kumam to Aotearoa. This Is Palkea; riding a whale? across
the sea to Aotearoa. He was told not to let the whale touch the land, Butb
he was tired after the long joumney, and he made the whale.come to
shore. It touched the'sand, and became an Island.” You will see It, near
Whangara'...Sea the t:ukutuku worlk on the walls? All the weav[ngs, they
represent the stars and they sky...”

And Hera, her eyes had glittered with excltement.

“Really, Nanny, really?”

“Ae, Hera. You remember... . i

This old one, he closes his eyes to try to keep ‘the sadness away But
closed eyes cannot hide the memory that even Hera had changed as she-
grew clder. She too;llke many of the-other:young people, had gone .
away to the city. And when she had returned for a vislt,.this old one

could see that the Pakeha life had proved too strong for her, He had tried -

to lead her back to his world, and she had quarreled with him.

! Hawalld refers to the mythlcal Jand to which some Polyneslan cultures trace thelr nriglns It may alsa refer to
an underworid In many MBor starles, and In Mangala In the Cook Tslands,

2 The whale has n Impartant role In Maorl soclety and history. Palkea, one of the first to visit Actearoa,

_ travelled on a whale's back.

"Don’t, Nanny! The worid Isn’t Maori anymore. But it's the world [
have to llve In. You dream too much. Yom‘ world Is gone. Ican't livelt
for you, Can't you see?”

But he was stubborn, thls kaumatua. He‘d always been stubborn, If
she would not come back to his world, then she would take it to the clty
with'her.

"Come, Hera. I want to show you something.”

"No, Nanny,.”
~ "These books, In them Is your whakapapa, your ancestr\/ All the
names, they are your: family wha lived long ago, traced: baci<to the-
Takrtlmu canoe You take them with you when you go back i

"Nanny...”

"No; you take them And see thls space? You put my name there wher
I dle. You do that-for me, You keep thls: whakapapa safe. And don't you
ever forget who you are. You're Maori, understand? You are Maorl..."

Hls volce had broken with grief then. And Hera had embraced hlm to
comfort him, )

“Nanny, you:gave me too much love,” she had whispered. “You taught
me toa well to be Maorl. But you didn't teach me about the Pakeha
world...” 2

He opens his eyes, this old one, but he still hears his Hera's whisper,
Ae, he had taught her well,  And one day her confusion would pass and
she would understand why. He'd known his world had. died. But the spirit
of his people, he dldn‘t want that to die too. That's why he had taught
her well. That's why.

For a moment he mourns to himself, this old one. Sadly, he racalls an
ancient saylng., How old It Is he does not know, Perhaps It had.cormne with
the Maorl when he journeyed across the sea to Actearoa. -From: Hawalkl
From Tawhltl-roa, Tawhlti-nul, Tawh!tl-pamamao, the maglcai names'for

-the first home of the Maorl, No mattar.... Even befor.e the Pakeha had

tome to this land, hls coming had been. foretold

Kel muri te awe kapa'ra he angata ke,
‘mana tea o he ma..

Shadowed behind the tattoced face a: stranger stands,
he who owns the earth, and he ls whlte. ‘

And with hls coming, the tattoced face had changed. That was the way
of things, relentless and unalterable. But the spirit of the Maorl, did that
need to change as well? Ae, even In his own day, Maoritanga had been |
dylng. But not the spirit, not the joy or archa Now...

He cannot help it, this kaumatua, but the tears fall.

The Macr language has almost gone from thils whanau. The respect for
Maorl customns and Maorl tapu, that too was disappearing. No more did
people take their shoes off before coming Inte this meeting house. The
floor [s scuffed with shoe marks., The tukutuku work Is pltted with
clgarette burns.. And even the gods and tlpuna, they have been defaced.
A name has been chipped Into a carved panel. Another panel bears a
deep scratch, And a paua eye has been prised from a carved figure, a
whelku,

This meetlng house, it had once been noble. Now, the red ochre is
peeling from the swirling kowhalwhal deslgns, And the floor Is stained
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with the piraw, the beer, for even that has been brought into this meeting
house.

3o toa have the Maorl fallen from nobility. They do not come to this
meating house with respect, nor with archa. They look with bllnd eyes at
the carvings and do not see the beauty and strength of spirlt which is
etched in every whorl, every bold and sweepling spiral. They tdo are the
strangers behind the tattooed face, - ¥

This old one, -he has seen too many-of his people come as strangers.
The Maorl of this time is different from the Maorl of his own time. The
whanau, the family, #nd the aroha; which binds them together as one
‘heart, is brealdng, sldwly loosening.: The children of the whanau seek
differant ways to walk In this world. -Before, there was a sharing of aroha
with one another. N& rnatter how far away some of the children went
there was still the aroha which bound them closely to thls meeting house
and village. But the links are breaking. The young grow-apart from each
other. They ool with shame at thelr meeting house and this village
hecause it is decaying. They walk away and do not come back. That s
why the manawa beats so Joud with agony, that is why this meeting
house it dying, When Maorl archa dles, when the Maori walks away Into
another life, the meeting house weeps...

“Aual Auel” )

This kaumatuz, he fills the meeting house with the sound of his grief.
“Auel Auel” NEW ZEALAND

And from his grief springs a S

memory which adds to his despalr.
Of a time not long ago, when people
from all Aotearoa gathered at thls
meeting house to celebrate the
wedding of a child of thls whanau.
The visltors, they had come from
the Taranakl, from the Walkato, from
the many parts of the Te Ika a Maul,
even from Te Waipounamu ~ the
South Island. They had arrived for
the hul throughout the day, By car,
by bus, by train they had come, and
the manawa of this whanau had
beaten with joy at thelr gatherlng
together, hiew Caoe
' Tt had been like hls own time, this
old one remembers. The chlldren :
laughing and playing around the st ied

South Island

SOUTH FACIFIC
OCEAN

meeting house., The men and women
renewing thelr friendships. The faughing and the weeping. The sweet
smell of the hangi, and the sudden clouds of steam as the kal was taken
from the earth. The glrls swaying past the young men, eyeing the ones
they wanted. The boys standing together, both bold and shy, but hiding
thelr shyness beneath their jokes and bantering. The kulas gosslping In
the cookhouse. The big wedding kal, and the bride and groom pretending
not to hear the jokes about their first night to be spent together. The
singing of the old songs... the cooks coming into the hall In thelr gumboots
and old clothes to sing with the guests...
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Karangatia ral Karangatla ral
Powhlrltia ra, nga Iwl o te motu
i runga o Turanga. Haere mail

Call them! Call them!
Welcome them, the people of the fand
coming onto this marae, Turanga®, Welcomel

Ag; It had Indeed been llke the old tmes, The laughter and the joy had
- sung throughout the afternoon Into the night. And he had sat with the
other ald men, watchlng the yoeung pedple dancing In tHe hall,

Then It'had happened. Late In the nlght. Ralsed'volces. The sound of
quarrelling. "

"Nanny! Come quickl”

A mokopuna had grabbed his hand and pulled him cutside, along Lhe
path to the dining room. More Visltors had arrived. ' They had-come from
the Whangarel®, and they were tired and hungry, He saw their faces [n
the light. But people,of his whanau, they wera quarrelling with the
visltors. They would not open the door to the storeroom. It was locked
now. There would be no kal for these visitors, They had come too late, -
Heart was locking out heart.. =

He had been stunnad, this old one. Always there was food, always
aroha, always open heart. That was the Maorl way. Aroha.

And he had said to hls mokopuna;’.

“Ta toki. Homal te tokl.. the axe. Bring me the axe.”

The crowd had heard hls whispered fury. They parted for him. HIs
tokotoko, his walking stick, It supported him as he approached the door.
Tha muslc stopped In the hall. The kanlkanl, the dancing stopped,
People gathered. His fury gathered. The axe In his hand. He lifted It
and...

“AUE...” ‘

The first blow upon the locked door.

\\Aue”'”

His tears streaming from his faca.

“ALe..,”

The wood spllntering beneath the blade.
“‘AUE..."

Hls heart splintering too.

He gave hls anger to the axe. He gave his sorrow to the blows upon
the door. The axe rose and fell, rose and fell, and It flasfied sllver from
the light. And people began to weep with him.

Then it was done, The door gave way, Silence fell. Weeping, he
turned to the visitors. His volce was stralnaed with-agony.

“Haere mal, e te. manuhiri, 'Haere mal. Haere mai. Come, visitors
come. Enter.” '

He had opened his arms to them. Then, trembling, he had pointed at
the splintered door.

“Ka nul te whakama o toku Iwl kl a au. Anel ra toku whakama.,, My
people shame me. See? This [s my shame...”

* Turanga: a clty on the northem coast of the northern Island of Northern New Zeatand
5 Whangarel Is a city gn the N North Island, New Zealand, on the Pacific Ocean.
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Then he'walked away, not looking back. Away from the light into the
darkness, His heart, it was breaking, And he wished only to die and not
see the shame.

This kaumatua, the memory falls away from him. He sees the
darkness gathering qui¢kly In the meetlng house. How long has he been
here, mourning? A long time. He sighs. Better to dle than to see this
changing world. He Is too old for It.” He Is'stranded here.

This old one, he grips his tokatoko and stands. Aue, he has lingered
. too long. One last lool at this meeting house, The carved panels glint in
the darkness. The kowhalwhal designs flash wlith the falling sun: the
evening wind flutters In the black vells which hand upon the photographs
of his dead. Saon he will jointhem, Soonhls name will fill.a space in the
“whakapapa of thls whanau. Socn...

So still he stands, this kaumatua, that he seemns to merge inko the
meeting house and become a carved figure himself. Then his lips move.
One last whisper to this meeting house, and he turns and walks away.

“No wal te he?”

He walks along the dusty réa‘d, through the village. The houses are .
clustared close together but closed to one another. Some are deserted,
|ifeless. A truck speeds past him, and he coughs with the choking dust.

“No wai te he?” <

He hears a gramophone blaring loudly from one of the houses. He sees
Into a llghted window, where the walls are covered with glossy plctures
that have been carefully cut out of magazines, A group of young people
ara-gathered around another house, laughing and singing party songs.
They wave the pirau at him, and beckon him to come and joln them. He
turns away.

“No wal te he?"

Down the path from the village he goes, to where his own house Iles on
‘the beach, apart form the village. Through the manuka®, down the cliff to
the sand he walks. The sea Is calm, the waves softly rippling. And far
away the sun |5 setting, slowly drowning In the water.

“No wal te he?”

" Then he sees a cloud of gulls blackening the sky, Thelr guttural
screams fill the alr, They dive and swoop and cluster upon a dark mound,
moving feebly In the eddying water. - .

And as the old one approaches, he sees that it is a whale, stranded In
the breakwater, threshing In the sand, already stripped of flesh by the
falling gulls. The water Is washed with-red, the foam flecked with blood.

He cries out then, this kaumatua.

The gulls shriek and wheel away from him, And In thelr claws they
clasp his shouted waords, battling and clrcling against one another with a
flurry of black wings.

“No wal te he... Where lles the blame... the blame.”

And the whale lifts a fluke of Its glant tall to beat the alr with Its dylng
agony. Lo

6 In Maorl traditlen, Manuka was one of the great ocean-golng, voyeging canoes that was used In the
migrations that settled New Zealand.

3. Draw the meeting house and label the different parts as described in the story. =

- THE WHALE: ACHIVITIES ~ - <

1. FInd the meaning of the followlng Maori word's' b\;r‘uslng contant clues in the stary.

kaumatua Pakeha
whanau Maoritanga
mokopuna whakapapa
tukutulu . pirau
kowhalwhal - . Lhul

aroha hanglt
tangl kal

tipuna tokotoko
manawa kanikanl

2. Llst all the changes In the meeting house and the Maor} people njéntTane‘d In the -
story, 6 &2 4

Changes In the Meating House Changes in the Maorl Pécp!e




Plot

Anold man (kaumatua) is sitting in the village meeting house. He, the last of the elders in the village, balieves
he will soon die and. has come to 52y goodbye, Te him, this building,.despite its age, is the heart of tha
community because it holds aIJ:thal is Important; photas of ancestors, carvings, weavings, gods, and mermoiies),

Ag he sits in the meeling house, he reminisces about the way things uved ta be, He observes the dul.é}lnrali(m of
the building's carvings and designs that told the story af the Iribe, a result of the younger generation not lacking
alterit. He sevs the changes to.the meeting house as reflective of larger changes in his village and believes the
traditional ways are being lost as the young people are pulled inta the Western (Pakeha) culture,

One of those young people is his niece, Hera. When she.was young, she was one of the few young paople whao
valued the Maori ways and teaching her about her ancestry, He explalned the cullural significance of the
‘meeting house and how it was the'bady of an ancestor 1o her., But she has gotten alder and moved to the city.
He is confident that she will not campletely forget the Maori way, however,

He remembers a wedding feast where latecomers ware not offered fond. He had chopped down the dacr 1o lhe
slornge with an axe and cried with shame thathis tribe should act in much a way, without.aroha (upen heart).

He walks through the village, past many things that have changed, and wonderd who is ta blame for the death of
hio way of life. Atthe shore, a beached vwhale is being attacked by seagulls, He chages the gulls (symbals of
Pakeha life) away, but the whale {symbolic of the Maari way) still dles,

Setting

The setting is impartant to-the story hecause it is not only'the place and the lime, but alsa a syinbol of the
megsage, The bullding represents the changes happening ta Maori culbyre over the lifelizne of the old man,
Once, the culture was strang and vibrant, like the meeting house, However, they are‘_bnl]u dying now, “...the
manawa, the heart, th.robbe;t" ith Life, but now the meeting house ls falling ta bits,”

PLAL‘!_Z: A fimall, unnamed, costal village an the North Tsland of New Zealand
(lack of a name implies that jt could beany Magpri village)

+

Most of the stqry‘ takes place In the meeling.house, the heart of the village for Magri people, Tt is
where important events are held (funerals, weddings, etc.) and is- more than justa building —it s alive
with the spirit and culture of the ibe, Carvings tell the atory of ancestors and phutos of the ancestors
decorate the,walls, )

TIMI; The story lakes place over the course of ane dayat the present me. Towards the end of the story, the
* light fades and darkness begins to setin - an aspect of setling that enhances the mood of sadness and,
lass, The story also includes fAlashbacks ta the old man’s younger days,

the foor is scralched and stained vhith beex, and the tukutuku panels eee fgll of cigarette holes.”
Respect for the Maarltanga is disappaaring along with the Maari langunge, respect for taboos, und
araha, Urban-1ural migration means that d‘.ildrenjs‘ifiughtgr ls harder (o find because they‘ve moved
to the cities, and the Pakeha ways have been embraced even in the village,

v

Inthe present,, the meeling house is no langer the heart of the teibe; it's desected, the gods are defaced,

Characters

The maln character is the kay matu, the old man, whase eyes the stary is told through, - He isn't given a nome
and could be any Maori elder, He is proud of and an expert In-the Maori eulture and traditions, He beliaves the
young must keep their Maori‘tdentity even thaugh they live in‘the Pakehn warld, He is sad because he sees his
calture ls dying and it hurts him, like {t would any NMaod kaumatua, He {5 dying and the last of his generalion
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left in the village, He had Ixled to find sameone (hia niece, Hera) to teach about the Maor] ways i order to keep
the storigs alive even altev he died. Hn wasa “nunny” to many descendants, but only Hera was special,

The anly real minor character is Hera, his niece who grew up in the village with him. Sheavas special to him
because she was one of the few of her ganeration who really teolc an intereat in the Maari culture and histacy,
When she was young, the kaumatua had hoped that she would take aver for him and keep the Maori ways going,
However, she moved la the cliy.and tald him she lives in the Pakeha world. He still hopes that, one day in the
fulure, after he is gone, she will realize the importance of her culture ta her identlty and her Interest in
Maoritanga will be revivcld. When this day comes, he makes sure she will have the stories and the books she
needs,

Hera is a symbol of all the youné Maori, She's leaving the culture and tuming to Pakeha ways, not by choice, but
by necessity, to get a fob and to survive, [t's hard for her totell the old man this ~ to abanden him despite her
lave for the Maori ways — but she feels it's impossible ta live the old way in this Pakeha world. The kaumatus
believes she's verang, that you can keep your culbural identity even In the modern wnrldf_a.nd hopes she will
realize this when ahe gets older. ' ’ ‘

Themes

The Lass of Culbave; The old man is sad and heartbroken, \\;'alChi11g his culture die. The older members of the
tribe, the peaple of his generation, have all died and many of the Maoxi yauth have maved to the city. The
village is like a ghost town, )

Those who go ta the city have 1eft their culture behind, preferring to follow the Pakeha ways, Even Hera, the one

yuung perion the old man tad taught and had great hopes for continuing on with the Maori way, is drawn to the

Pakeha life in the and. She suys to the old man, “Your world is gene, Iean't live It for you,”

The young ones wha stay in the village are losing their enlture as well. This is shown in the way they Ireat the
meeling house (e.g.,wearing shoza Inside, drinking and smoking inside), It is.obvious that the meeling house Is
no lenger valued as.the heart of the village, The way people lreaf each other has also changed and nrcha is
disappeaing, The old man ls angry, sad, and nshamed when his peaple refuse to fee their visitors simply
egaugE lhelxy haul artiveed lite ta the feast, : T

“the old man feels helpless because na one else seers Interested In presecving the Maaori culture, He passes the
book of ancestors (whakepapa) to Hera with the hope that one day she will realize.its impartance to her identity
75 a Maariand that her sicengtiy and.spicit came from her eulture, - :

Death: Thisis a story about dying, The culture is dying. The old man is dylng. And the meeting hause and tha
whale are dying.

The mlbure is belng lost to Pakeha ways and, desplte the nld man's efforts to save it, is disappearing. The
meeting house, a symbol of the Maari culture, ia being destroyed by clgarette burns, shoes wom'inside, beer spilt
on the floar, and simple carelessness, It s the bady of-an anceator, but the youth treatit ag just another building.
The whale, also a symbol of the Maori ways and history (the whale became thelr Inland long aga), is dying as
wiell: Ttis bring attacked by gulls, symbalizing Pakéha ways, and is siranded on the beach, unable'to move
elsewhere, '

The old man knows his e ls hear, which is why he viaits the meeting house pne last ime. His dying, howaver,
is different than the other denths in the siory; he ls happf to die. Watching his culture fade away.and the
meeting house decay hurts himn deeply, He tries to save it, but begins to feel sad and helpless. For him, death is
a release from a changing, sud, and lonely world. :

Hoclal Change: Change of family/cultural values augmented by rural-urban migration

B i
‘Colonization: Western ways (tha gulls) conflict with & conquer Maot ways (the whale)
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Style

The style is formal using few contractions except in conversation, and poetic, using a lot of figurative language.
Thisis a very creanvely written story, full of symbolism, metaphors and sumles Witi [himaera chose to write the
story in this styTe because it is a story of feelings and emotions;

The old man's pain and sadness at the loss of his culture is expressed through these creative words and ideas.
The repetition of words like “dying,” “crying,” and sighs ("ae,” "aue,” and “INo wai te he?”) emphasize the
theme of loss. He uses Maori words to give the reader a sense of the Maori culture — to show them a small piece
of the important things that are being lost to the Pakeha world. )
Throughout the story, we seé many metaphors, like that of the meeting house as an ancestor a_nd a locked door
as locked hearts, and similes, like the dimming light as his dimming life, his memories being like dreams, and
the pull of the Pakeha world being like a fisherman’s hook.

Examples:

. the tcxp qf the meetmg _house, above &.e entrance. Thati is calleq the komm. H[s arms are the
maihi, the boards sloping down from the koruru io form the roof. See the tahuhuy, ridgepole?
That long beam running from the front to the back along the roof? That is the backbone. The
rafters, the heke, they are the ribs. And where we are standing, this is the heart of the hounse.
Can you hear it beattncr?” '

a ”The-; would not open the door to the storeroom. It was locked now ... They had come too late,
Heart was locking out heart.”

= “Just as the sun falls and the shadows lengthen within the meeting house, so too is his life
closing.” - - '

» “In this place lie his family and m
dreams, so beautiful that they\ sem niever to have existed.”

= “Hera, she'd been one of the few of his mokopuna who'd been interested in the Maori of the past.
The rest, they'd felt the pull of the Pakelia world, like fish toc ea ger to grab ata dangling hook.”

emories. Some are happy, others are sad. Some are like

The extensive use of symbolism in the story is used io express the old man’s feelings, especialiy about the
importance of his culture and the meeting house. The meeting house symbolizes the heart of the  people and the
Maori culture. It is the life, the archa of the people — it tells thes_r story. Itis even said td be the body of an
ancestor.

One of the strengest raoments of symbolism is af e énd of the gt tory, when the authior describes the whale
dying—a powerful and violent description that Lelates to what the author sees 2s 2 tragic and violent destruction
of his culture. The whaleis a fitting symbol for the culture because it was once a great thing and is now being g
destroyed by small, seemingly insignificant things. The gulls destroying the whale represent the Pakeha ways

that have started to take over the Maori lifestyle.

Examples:
. "Then he sees a cloud of gulls blackening the sky.”
a .a whale, stranded in the breakwater, threshing in the sand, L_lready stripped of flesh by the
Falhrg gulls. The water is washed with red, the foam flecked with blood.”
= “...n [the gulls’] daws they clasp [the old man’s] sheuted words, battling and circling against
one anofher with a flurry of black wings.”

The tone or mood of the storv is sad, serious, slaw, ragretful, and touching, The reader feels sad after reading
the story — a feeling created by the author using a variety of methods. He uses characters to show the mood by
telling us the old man is weak, old, djing, the last of his generation, and helpless. Thimaera uses seffing to show
the mood by placing the story in the meeting house, which is full of shoe marks, beer stains, cigarette burns, and
receives no respect. He uses the themes to show the mood by emphasizing the ideas of death and the loss of
culture. We see the mcmd th.rough the incidents of the villagers refusing to share food with visitars who arrdved
Jate, followed by the old man smashing in the storeroom door with.an axe. Finally, we feel the mood of sadness
" through the symbols used in the story: the meeting house, which represents the Maor culture and the changes it
is seeing, and the gulls tearing the whale’s flesh, which represents the Pakena ways ripping the Maori culm:e

apar+
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08 UONLE

BY WOF0 (D0HMEER

CHRRIACTEIRTS)

The Old Kaumatua - sad, lanely Meori elder afrald
of the disappearing Maoritgnga .

| “Betler ta dle than seelng this changing waild.”
“No wal te hei” (Who ls to blame?)

Hera —the kaumatua's great nlece; once Interested
In Maarl ways, now maeved to the city
“Your warld is gone. | can’t live it for you.”

SIEMHUNIG

Time - present
Place - coastal Maorl village, North lsland of N2

pLOY

The old kaumatua visits the meeting house and.
decries the changes he sees; the youth don't treat it
with respect. He walk thevltlages and is
tad at the empty houses and fields, Even Hera, who
ed to be Interested in Msoritanga, has been

. wu._ by the Pakeha ways. He remembers “hecrt
locking out heort” at 2 wedding years ago. The old
man walks to the sea snd sees a whale being killed
iy seagulls,

SITRAEN

Fleuratlve Language {Lots])
~ o Simlle —The youth chased Pakeha ways “like a
; fish too eager tograsg o0 o d:.;ng.’!ng hook”
o personficatlon — “the flalds ore choked with,
I weeds” (even the land |5 dying)
s Symbollsm
o Meetlng house {(the village's tlpuna, the
maonowa/heart of the Maori) belng
disrespected, destroyed, and not cared for
by youth
o Whale (Maorl culture) killed byseagulls
(Palieha ways] tearing 2¢ It's flesh {the
I culture's most impertant, living parts)

Sound Devlces

| o Repetltlon ~ “dylng* and “crying*helps

| emphaslze themes and set the mood

| o Alliteration — “This viliage was once @ proud

. place, ringlng with joy. its peogle Were @ proud

. people, a family.”. (emphasizes the good),

» Maorl words - 1t's like the story [tselfIs trylng:
to save the culture by using Maori words

Tone / Mood ’ i

THIETRIETS)

Loss of Culture
» Youth move to the city (even Hera}
o+ Changes In the meeting house, which Is like a tipina
{ancestor) to the Maorl
o Pirou stalns, wearlng shoes, gods & tipuna
defaced, ciparette burns
a Symbal of the seagulls {Pakeha ways) attacking &
killing the whale (Maorl ways)
Death ;
» Kaurmmatua about to dle; his friends are already dead

¢ The whale's {Maoritanga) dying, killed by sesgulls !
1.

(Pakeha ways) A |
s Theculture's dylng; no.youth want to carry It on |

OTHER NOTES

NP

. ¢ Sad, regretful

-

s

|5}

ThE WG

Find the meaning of the followlng Maori words by using context clues in the story,

kaumatua

whanau

. mokapuna

tukutuku

kowhaiwhal

aroha

tangl

tipuna

manawa

List al! the changes In the meeting house and the Maarl people me_ntidned In t}m

story.

DakeHa

i

i

€y

R

Maoritanga

whakapapa

pirau

hut

hangt

lat

tokatoko

kaniicanl

T

Changes in the Maori People

Changes in the Meeting House

IDraw_ the meeting house and label the different parts as descrlbed in the story.




4. Flnd evidence for each of fhe following claims about the..kaqmatua.

84

The old man... Supporting Evldence/Quofe from tha Story

Is proud of his culture

Is old and belleves he is
dyling

is wllling to dle because
{1) he sees hls culture Is
dylng and It hurts him, &
{2) he Is the last of the
old people |eft in the
village

Is an elder and leader of
the village

Is an expert n the Maaor
culture and traditions

belleves the young must

keep their Maorl identity

even though they live in
the Pakeha warld

trles to find somecne to

lkeep the Information
about the past after he
dles i

1.

Wo-Jomubs Wi

. Answer the following shnrt-'ahswer, comprehension guestions.

What does the opening paragraph f'eni us about the main character? How about
the setting?

Paragraph one also talks about “his dylng world” ‘What world Is dylag and why?
Descrlbe the meeting house,

Explain the simiie “llke fish too eager to grab at a dangling haok” (pa. 2, 1 2).
What are some of the negatlve chianges that distress the old man?

How does-the old man try to resist or stop the changes In soclety?

Why was the kaumatua so angry. at the wedding?

Glve three quotes that show the old man will dle soan. .
The story says the old man."Is stranded here” (p. 6, § 2). Explain what this
means, The whale at the end of the story |s also stranded. What could thls'
symbollze?

10. What Is the mood of this story? How Is the mood-created?
1i.look at the sentence structure., When are very short sentences used? What

effect doas that have?

12.There are'two flashbacks used In the story, What Incldents do they describe?
13.Both-English and Maorl words are used-in-the story. Why?

Name: _: Form: 6___

Fig Whag

Maiori Words Used in ‘Jrhe Story

keumatua old cne rnngalr';'n Maori chief

whanau tribe, village Aotenron New Zealand

mokopitna descendants whakapapa family tree

bk weaving Ctapy ta'tmc -

kowhniwhai traditional designs* paua edtb]e sez snajl

araha open hearl; unconditional love wheky . New Zealand bird

tangi funeral pirau beer

tipuna ancestors hatd asﬁembl}

manawa heart hangi feast

Pakeha palangi, Westerner kai food
Mnoritangn the Maorf way ) : kufa female eldear

EURR kumala, sweet potato . inarde meeting zrea

koruru above the entrance of a bldg. tokoloko wa].king_snck

nenifii beards sloping from the korurn © knikani dandng

tahufu ridgepole

heke rafters

furf turi hush

Witi Ihimaera

Wiki Thimaera (1944-), New Zealand writer is best known for his
. novels and shuﬂ skun‘es that portray the Maori peop!e anci their

cemumunity against often destructivé Western influences, His works
are written in English; but often include Maori wnxds and phrases in
« order'td give a sense &f Macri culture.

Thimaera was born in Gisborne, New Zealand.” He was educated at
the Unj{rarsity of Auckland from 1962 to 1966 and received his
bachelor's degree form Victoria University of Wellington in 1970, I
1973, Thimaera began working as a diplomatic officer for the Ministry

of Foreign Affairs in Wellington, In 1993, he.began teaching in the English department at the

University of Auckland.
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